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GRETSCH G5420T
ELECTROMATIC

HOLLOW BODY
SINGI.E-CISJT VCA)I/ BIGSBY

WHAT IS IT? Mid-priced, updated
version of the classic 6120
single-cut with chrome hardware

GRETSCH G5422TG
ELECTROMATIC
HOLLOW BODY

DOUBLE-CUT W/ BIGSBY
£809

WHAT IS IT? Mid-priced, updated
version of the classic 6120
double-cut with gold hardware
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Electric
Avenue

Hot on the heels of 2016’s Streamliner
introduction and Professional Collection
makeover, Gretsch’s Electromatics
now get a twang-tastic refresh

Words Dave Burrluck Photography Joby Sessions

although we’re only half way through 2016,
we’ve already seen the launch of the highly
affordable Indonesian-made Streamliners
and a significant makeover and reorganisation
of the high-end Japanese Professional
Collection. Now, Gretsch has turned its
attention to its Korean-made Electromatics,
specifically the Hollow Body models.
The Electromatic name itself dates right
back to the 1940s, and was also used on a
@ Japan-only range in the late 80s. We know
itbest in its current form, however, which
kicked offin 2004 and - until the introduction
of the Streamliners — has been the company’s
- “bread and butter”, reckons Gretsch’s Adam
W= L _-‘ Bowden-Smith, adding that the classic orange
Chet Atkins Hollow Body, the 5420 (originally
@ the 5120), “has been the best-selling Gretsch
K of all time”. While specs have changed over
this period, prices have unsurprisingly crept
up, too, and although the new 2016 models
are pretty much the same price as the 2015
guitars, starting around £700, they are hardly
acheap ‘impulse’ buy - another reason for the
introduction of the Streamliners with their
/ £350 to £395 prices. Whatever the backdrop,
it leaves us with three tiers: Streamliner,
Electromatic and Professional, or as Adam
3 \_/ putsit: “Good, better and best!”

So,in what amounts to a ‘refresh’, it’s the
Electromatic Hollow Body models (the
single-cut 5420, the double-cut 5422 and the
double-cut 12-strings) that have received
the attention. One change to all of these new
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models that will please Gretsch fans who
couldn’t afford the higher-end Japanese
models, or vintage pieces, is the headstock:
notonly isitreduced in size to late-50s 6120
spec, with binding, but the previous models’
Electromatic logo that ran down the centre of
the head and told everyone you were playing
‘acheapie’ is now cited below the Gretsch logo
on the pickguard - much more discreet.
Other visual changes include the larger
‘oversized’, bound f-holes and ‘aged’ cream-
coloured edge binding with inner black/
white/black purfling strips. Under the hood,
the wiring has been upgraded and the nut
material changes from Delrin to Graph Tech’s
NuBone. With arrow-thru-G control knobs,
knurled screw-on strap buttons and standard
Filter'Tron pickup mounting rings, the
package is all very Gretsch — much less generic
than the cheaper Streamliners but not as pro-
spec’d as the Professional Collection’s Player’s
Editions. There are no locking tuners or USA
‘String Thru’ Bigsby vibratos; instead, we have
standard open-backed tuners and licensed
Bigsbys with the standard-pin string anchors.
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1. The secured bridges
here aren’t new to this
refresh, but they stop
the age-old problem of
the bridge moving and
running your intonation.
The saddles might
need a little TLC, but
tuning stability is pretty
good with properly
stretched strings

2. Like the revamped
Professional Collection,
the master volume
control on these new
Electromatics has a
simple treble bleed
capacitor added that
retains highs as you
turn down. Used with
the individual pickup
volumes and master
tone, there are a lot
of subtle shades here

3. Possibly the classiest
fingerboard inlays ever,
these ‘Neo-classical’
thumbnail inlays are only
on the chrome-plated
models for this year

Recreating the classics
Our single-cut G5420T is based on the classic
6120 Chet Atkins Hollow Body - the ‘generic’
Gretsch we all drew in our school books. It
features a new-to-Gretsch colour, Fairlane
Blue, which is a deep metallic blue that takes
its name from the Ford Fairlane that was
introduced back in 1955, the same year that the
first version of the Chet Atkins Hollow Body
was unveiled. The new colour is a beautiful
setting for the chromed parts, the silver-
backed pickguard and ribbed plastic pickup
surrounds. It does have that oh-so-new shiny
gloss sheen, which is slightly less smooth than
the Professional models, but we’re splitting
hairs: in anyone’s book, this is a looker. Oh,
and on the new models that have chrome-
plating, you’ll find ‘thumbnail’ fingerboard
inlays; the gold-plated models use the Grestch
‘hump-block’ inlays (pictured over the page).
While the Streamliner Hollow Body features
just dual longitudinal top braces, the new
G5420T, like the previous model, follows
pretty much the ‘sound post’-style bracing
with a pair of squared-edged and quite hefty

longitudinal front braces, and a small square
section block (not a dowel) placed centrally
under the bridge connecting the top to the
back. It’s not as efficient either in terms or
sustain or feedback suppression as the ‘trestle’
or ‘ML’ bracing of the Professional models,
but it’s better than the Streamliner and should
mean the whole guitar — a pretty big 406mm
(16 inches) full-depth §jazzbox’ - isn’t over
heavy. In fact, our G5420T weighed over
1.51b (0.7kg) less than the trestle-braced
Professional G6136T-59GE Vintage Select
1959 Falcon that we reviewed in issue 406.
The Electromatics have had ‘secured’ wood-
foot Adjusto-Matic bridges since 2015, so that’s
not a new feature here. However, it means that
not only is the bridge stable, but that intonation
shouldn’t be a problem, especially if you want
to up the string gauge from the supplied 0.010s
to 0.011s. Setup is fast and quite slinky as
supplied and the intonation is excellent, like
the neck shape, which is, again, very ‘Gretsch’
with a quoted ‘U’ shape that feels slightly
flat-backed and is slightly trimmer in depth
(20.8mm at the 1st fret and 23.6mm at the 10th)
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than the Streamliners and the Professional
models we reviewed earlier this year.

Fret specs too differ, too. The fretwire here
is noticeably wider than the Streamliners
and just a little wider than the Professional
Series models. It shares a similar height to the
Streamliner, however, which is lower than
the Pros and, along with that neck shape and
setup, helps to create a very contemporary,
almost rock-like feel.

The pickups haven’t changed since their
2011 introduction, but a subtle change is that
asimple treble bleed capacitor is added to the
master volume, which should help you retain
the highs as you turn down. Aside from that,
it’s avery familiar drive.

The G5422TG double-cut model is based
more on the early 60s 6120 and, again, is
406mm (16 inches) wide but with areduced
depth of 58mm at the rim. Aside from that and
the gold-plating and hump-block inlays, it’s
near identical to the single-cut model, though
the neck is slightly thinner in depth (20.3mm
atthe 1st and 224 at the 10th fret) and the
weight is very slightly trimmer, too.

Feel & Sounds

The obvious extrabulk of the G5420T, when
compared with the thinner double-cut
G5422TG, creates a different strapped-on feel.
The varying upper-strap-button positions add
to the distinction, too: the G5422TG feels very
slightly neck-heavy by comparison, though we
should note that it’s no deal-breaker.

Plugged in, the top string response of the
G5420T is alittle soft and, while the pickups
are height-adjustable, the pickguard needs to
be removed to adjust the treble side. It’s not
helped that the neck and bridge pickups have
the same polepiece spacing, and the bridge
pickup is sited slightly off-centre. However,
some compensation for that softness can
be made, and with a couple of slight height-
adjustment tweaks, the performance changes
quite dramatically.

There are no roller saddles on the bridge,
which leans back and forth as you move the
vibrato arm. Tuning stability is pretty good,
certainly once you've stretched the strings,
butbe prepared to apply alittle TLC to those
saddles to maximise the stability.
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4. These ‘Blacktop’
Filter'Tron humbuckers
are standard
Electromatic fare and
are based on a great-
sounding Filter'Tron
from the Baldwin
era, owned by Tim
Armstrong. Be prepared
to tweak the heights,
though, to get the best
response and balance

5. Also typically Gretsch
are these hump-block
inlays - they heap on
the style but are only
available on the gold-
plated models. Which
ones to chose?

6. Slightly downsized
and bound, the
new headstock
(importantly!) is devoid
of that Electromatic
logo; you'll only find it
on the pickguard

LREISCH
& 8

Of course, the ‘Gretsch sound’ is a
combination of the ‘creaky ship’ construction,
the air, the inefficiency, those low-output
‘clean’ pickups, not to mention the all-
important subtle shimmer from the Bigsby
with its airy resonance. It’s very much the
antithesis of the modern solidbody. When
you're playing a Gretsch — especially taking
into account this lighter bracing - there’s an
unpredictability that makes us love or loathe
them. There’s a textural, grainy nature to
the sound that, on one hand, seems very lo-fi
but with some reverb and amp-like tremolo,
plus that Bigsby, it can sound other-worldly
and ethereal. Don’t blame us if you're playing
these things way longer than you might your
solidbody - especially at home through a small
amp. Picking up one of these models is kind
of like playing an amp’d acoustic, which isn’t
too far from what it actually is: unpredictable,
like the feedback, which can be heavenly
or hellish, depending on your volume and
stage environment. Get it right, though,
and the resonance supports your notes in a
wonderfully rootsy organic fashion.
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And then there’s the versatility, but not
in the manner of a modern solidbody with
its full humbuckers and single-coil splits.
While it’s more subtle here, there are plenty
of shades from the slightly damped, muted
response with the pickup volumes and tone
pulled back, to the thinner, brighter and
twangier voices with the master volume
rolled back and the pickup volumes full on.

Size and looks aside, it’s not easy to choose
which one we’d rather walk away with.
The single-cut is a little bigger-sounding
than the G5422TG, but slightly mellower,
too; the double-cut has a tad more cut. It’s
true that neither of these would be our
first choice as the only guitar we took to a
jam or function-band gig - but for awhole
host of older-genre styles, from the obvious
rock’n’ roll and rockabilly through to much
rootsier swampier voices that love a little
‘hair’ or outright grunt and grunge, it’s hard
to think of a guitar that is better suited. And
as many Gretsch owners will already know,
they also make superb recording guitars
where that textural tone is absolutely
superb to overdub and layer parts - in
virtually any style you can imagine.

Verdict

Upgraded but at the same (full retail)

price, the “good, better, best” concept

of Gretsch’s three tiers of Hollow Body
classics now seems well considered. If the
Streamliners are more generic in style, and
the Professional Collection out of reach

for many of us, then the Electromatics are
the obvious place to dive into Gretsch’s
parallel universe. As with the Streamliners,
there is plenty of modding potential

here, even though youw’ll have to go for
Filter'Tron-specific pickup upgrades.
You’ll need to budget for a case or gigbag,
too, of course. But, really, the true Gretsch
experience starts here. Be warned, though -
it’s highly addictive...

Picking up one of these
is kind of like playing
can amp'd acoustic —
unpredictable, like

the feedback, which
can be heavenly or
hellish, depending

on your environment

GRETSCH G5420T GRETSCH G5422TG
ELECTROMATIC ELECTROMATIC
HOLLOW BODY HOLLOW BODY
PRICE: £709 PRICE: £309

ORIGIN: Korea

BODY: Laminated maple
MAXWIDTH: 406mm

RIM DEPTH: 71mm

NECK: Maple, ‘U’ profile

SCALE LENGTH: 625mm (24.6")
NUT/WIDTH: Graph Tech
NuBone/43.3mm

FINGERBOARD: Bound rosewood,
pearloid thumbnail inlays, 305mm
(12") radius

FRETS: 22, medium jumbo
HARDWARE: Gold-plated secured
Adjusto-Matic bridge, licensed
Bigsby B60 vibrato, vintage-style
open-back tuners

STRING SPACING, BRIDGE: 52.5mm
ELECTRICS: 2x Blacktop Filter'Tron
humbuckers, 3-position pickup
selector toggle switch, master
volume, master tone, 2x individual
pickup volume controls

WEIGHT (kg/1b): 3.39/746
LEFT-HANDERS: In Black or Orange,
without Bigsby (£749)

FINISHES: Fairlane Blue (as
reviewed), Orange Stain and Aspen
Green - gloss urethane

Fender GBI

01342 331700
www.gretschguitars.com

910

ORIGIN: Korea

BODY: Laminated maple
MAXWIDTH: 406mm

RIM DEPTH: 58mm

NECK: Maple, ‘U’ profile

SCALE LENGTH: 625mm (24.6")
NUT/WIDTH: Graph Tech
NuBone/42.86mm

FINGERBOARD: Bound rosewood,
pearloid ‘hump-block'inlays,

305mm (12”) radius

FRETS: 22, medium jumbo
HARDWARE: Gold-plated secured
Adjusto-Matic bridge, licensed Bigsby
B60 vibrato, vintage-style open-

back tuners

STRING SPACING, BRIDGE: 52.5mm
ELECTRICS: 2x Blacktop Filter'Tron
humbuckers, 3-position pickup
selector toggle switch, master volume,
master tone, 2x individual pickup
volume controls

WEIGHT (kg/Ib): 3.22/7.10
OPTIONS: With chrome hardware
(£749)

LEFT-HANDERS: See G5420T
FINISHES: Walnut Stain (as reviewed)
and Snowcrest White - gloss urethane

8/10

PROS Great colour; plenty of
Gretsch style and sound; good
build and slinky playability

PROS Plenty of Grestch style and
sound; a more comfortable drive
than the bulkier G5420T

CONS Be prepared to tweak the
pickup heights; it would be nice to
have a wider-spaced bridge pickup

CONS Ditto the G5420T; veers on
the expensive; it would be good to
have a gigbag included for both
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